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Drepouya Tou Mudovu,
2025, Mevrehikd pdppapo

Wing of Myth,
2025, Pentelic marble

Or Oidor g Mapou kar g Avminépou 16pudnkav
yia va npowdricouv pia Bidolpn kal cupnepAnaTiki
avanTudn yia Ta SUo vnold, npokeipévou va Siatpri-
oouv {wvraveg Tig kukhadikég Toug Tautdnreg. O
oTYOg pag eival va evOappUvoUpE T ouvepyaoia
peTaly Tou TonikoU NANBUCHOU Kal ekeivay and GA-
NEG MEPIOYEG, KON Kal and GG Ydpeg. AuTdg o
oUVEUCOPGE TANEVTGV KAl MOAITIOHMOY UNOGOYETAl €V
noio eniBupnTd peMov via pia Bidoipn avantuén nou
Ba edpaleTal kal aTig NOATIOTIKEG SpacTnEISTTES.
H Mapog kai n Avtinapog €youv pia iotopia cuvde-
Sepévn pe v apyaia TEyvn kal To PAPHAPO, N onoia
ouveyilel va ennpedlel To napdv. Autd anodeikvie-
Tal and TIg apyalooyikeg avackapeg otov Nad Tou
AnoMova oo AeonoTikd Kal To €pyo yia éva VEo
apyaIoAoyikS ndpko oto Mapdad, Tov Tono Tav ap-
yaiwv Aatopeiov pappdpou.

H avayjmon ouvepyaoicv eivar éva yapakmnpioTiko
nou pag Siakpiver kal nou avrikarontpiletal oty op-
yavaon g Tpéyoucag ékdeong. 2uvepyaldpaocte
HE TIG apYQIONOYIKEG unnpeaieg, To Apyalohoyikd
Mouceio g Mdpou kar o yewaiddwpo 16pupa
MioTIdAN yia va NapousIAcoupe Ta €pya TG TOAG-
vTouyag kar Aapneprig yAintpiag Béviag Anpnrpako-
noAou oToug katoikoug g MNdpou kar otoug enr-
OKENTEG TOU YNOIOU.

H ¢xBear g avrinpoowneler évav Sidhoyo petall
NG OUyYPOVNG YAUNTIKAG Kal TG NOATIOTIKAG KAnpo-
vopidg Tou Ténou. H Bévia Anpnrpakonotiou, pe oe-
Baopd kar euaiodnoia, pépvel Epya OTov YMPO Tou
Houoeiou nou aMnAeniSoUv pe T pviun, Tv noinon

fopyo (péca bou arn.X).
Apyaiohoyikd Mouoeio Mapou
Gorgon (mid-6th c. BC).

Archaeological Museum of Paros

KQl TN CI®MN NOU KATOIKOUV QIVIa OTI APYAIOAOYI-
keg ekdeéoeig. H emhoyr| Tou Apyaiohoyikod Mou-
oeiou wg Ydpou napousciaong Sev eival Tuyaia aAG
oupBoNIKN kal enopevag okdniun;: eival pia npdgn nou
EVEOVE! TN IVEUPATIKI CUVEYEIQ TNG 0pYaIag EMNVIKAG
KOUATOUPAG pe Tov Suvapiopd g olyypovng Snur-
oupyiac.

©a Bélape va euyapIoTHOOUKE TOUG aPYAIOAOYOUG
g Epopeiag Apyaiotitav Kukhadev kar iSiaitepa
Tov [Mpoiotapevo, k. Anpiten ABavacouAn, énag
eniong kail Tov apyaiohdyo kipio Andotoro MNana-
Snunrpiou, yia Ty unooTripifl Toug. ©a BeAape ent-
ong va ekPPACOUE TIG EUYAPIOTIEG Pag oTn Kupia
EAévn Baponothou yia my eniotnpovikr enpéeia
g €kdeong kai, uaIKG, oy iSia Ty kaANTEYVISa
yIQ TV EQRICTOOUVN Kai T Snuioupyiki TG SUvan,.
O euyapiotieg pag aneuduvovrai eniong oto 16pupa
«Eudyyerog MioTidAng> yia Ty unootrpig| Tou oty
Sioopydvaon g exkdeong.

Autr n éxdeon eivar éva (aviavd napddeypa g
OUVEYEIag TNG TEYVNG HESA anod Tov YPOvo.
EAniCoupe 1 Ba npoogépel oToug eniokénteg pia
epneipia okeYNng kal cuvaloONpaTog.

Mépyog BAavrag
Mpoedpog Tou cuMdyou Twv Didev Tng MNapou
kal Avtindpou

Maipiva Mardaionoulou
Méhog Tou AX




The Friends of Paros and Antiparos were
esfablished to promote sustainable and inclusive
development for our two islands and fo preserve
and keep dlive their Cycladic identities. Our goal is
fo foster cooperation between the local population
and those from other regions, even other countries.
This combination of talents and cultures promises

a desirable future and sustainable development
based on the growth of cultural activities.

Paros and Antiparos have a history tied to ancient
art and marble, which continues to shape the
present. This is evidenced by archaeological
excavations at the Temple of Apollo in Despotiko
and the project for a new archaeological park in
Marathi, the site of ancient marble quarries.

For us cooperation is a frait, reflected in the
organization of the current exhibition. We are
collaborating with archaeological services,

the Archaeological Museum of Paros, and the
generous Pistiolis Foundation to present the

works of the talented and brilliant sculptor Venia
Dimitrakopoulou to the people of Paros and visitors
fo the island.

Her exhibition represents a diclogue between
confemporary sculpture and the cultural heritage
of the place. Venia Dimitrakopoulou, with respect
and sensitivity, brings works into the museum space
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Avanauépevn Nikn, 2025, Mevrehikd pdppapo
Resting Nike, 2025, Pentelic marble

that dialogue with the memory, poetry and silence
efernally present in archaeological exhibitions. The
choice of the Archaeological Museum as the venue
is not accidental but symbolic and deliberate: it is
an act that unites the spiritual continuity of ancient
Greek culture with the dynamism of contemporary
creationww

We would like to thank the archaeologists of

the Ephorate of Antiquities of the Cyclades, and
especially its Head, Mr. Dimitris Athanasoulis,

as well as the archaeologist Mr. Apostolos
Papadimitrioy, for their support. We would also like
fo express our gratitude to Ms. Eleni Varopoulou.
for the scientific curation of the exhibition and, of
course, to the artist herself for her trust and creative
strength. Our thanks also go fo the “Evangelos
Pistiolis” Foundation for its generous support in
organizing the exhibition. This exhibition is a living
example of the continuity of art through time. Ve
hope it will offer visitors an experience of reflection
and emotion.

Georges Vlandas
President of the Association of Friends of Paros
and Antiparos

Merina Matthaiopoulou
Member of the board

O1 KukAabdeg, n Mapog,
Ta pappdapiva €pya.

Abo ypappég opilouv 1o PuUOIKS Tonio GTOV KU-
kAadikd yopo. H pia eivar n eudeia. H aMn n
kapnuAn. Mia euBeia ypapprj eivar o opilovrag,
autég g Bdhacoag. Kapnideg, or pupiddeg
oTpoyyulepéveg ywvieg ota Bpdyia, ota opn,
oTa XAPAKTNPEIOTIKG KTiopata Tov Kukhabitikev
VNOIGV.

Eva pog apeilikro, ekBapBwTikd, kadapTikd, nou
Snpioupyei TV avdykn NTUYOOEGY OTA UPACHA-
10, paBOmoewv oTOUg Kioveg Kal Yewd Ta acUA-
Annta naiyvibia Tou eeTéG Kal TG oKIAg otV
yAUNTIKA.

Evag aépag Suvardg, apunvioTikdg, €vag fxog
nou {wonoiei kal Siapoppavel Ta adpavr| UNIKA.

Kukhabeg...

Eva Baldooio kai éva x8dvio cupnav. Or dvepol,
0 AIOG, TO XPOHA TO AEUKO...

Evag ténog, éva tonio dppnkra Sepévo pe Ta pvn-
Heia Tou...

Avrikpilovrag v apyaiki Topyod €do oto Ap-
yaiohoyikdé Mouceio g Mdpou fjrav cav va my
dkouoa va okilel pe Ta duvard erepd Tng Tov
Q€PAa Kal va MPOOCYEIGVETAl UNPOCTA HOU HE TO
QIVIYHATIKO TNG XApHOYENO.

Ma kai oto dyahua g Nikng autr n aioBnon g
KivNong anoTunwpévn oTo akEPANo COPa TN,
pe To oTolyeio Tou unepBaTikol va napeioppuel
oTnv UAN, €kavav TV eIkova TV GTEPMV Nou Aei-
nouv évrovr) kai eniBAnTikn. Tov fiyo Toug Sidyuto.

Ava{firnoa To UNikd Tev épyev nou Ba égTiayva
yia v ékBeon. Avakdhupa Tpia KoppdTia anod
Aeukd Mevrehikd pdppapo. Exeivo nou pe Tov kar-
po ypuoilel dnwg o napiavdg Auyvitg. Eeriala
Tpia pappapiva PTePd YpPnoiponoiovTag Tig Suo
QUTEQ YPAPKES: TNV KapnuAn kai v eudeia. Tnv
«Avanaudpevn Nikn» nou keitetar opi{dvtia, T
«Drepolya Tou MUBou» Sinka oty lopyd kai
Vv «Aévan lrjon» 1o nio pikpd and Ta Tpia. Té-
Aog, éva avay\ugo oe pdppapo, anarol pddivou
YpodpaTog nou ovépaca «To privupa g Auyrg.

Mdppapa, NéTpeg NPaICTEIOYEVEIG Kal YOG OTO
Apyaioloyikéd Mouceio g Mapou, otig Kukhd-
Seg...

Bévia AnpntpakonouUlou

The Cyclades, Paros
and the marble works.

Two lines define the natural landscape of the
Cycladic space. One is the straight line. The other,
the curve. A straight line is the horizon, that of the
sea. Curves are the countless rounded angles
in the rocks, the mountains, the characteristic
buildings of the Cycladic islands.

A relentless, dazzling, cathartic light calls for
folds in fabrics, fluting on columns, and gives birth
to the unimaginable play of light and shadow in
sculpture. The sound of the strong, awakening
wind that gives life and shapes inert materials.

The Cyclades...

A seafaring and a chthonic universe. The winds,
the sun, the colour white... A place, a landscape
inextricably tied to its monuments...

Facing the archaic «Gorgon» here at the
Archaeological Museum of Paros, it was as
it | heard her tearing through the air with her
powerful wings and landing before me with her
enigmatic smile.

And in the statue of «Nike», this same sense of
movement, imprinted on her headless body with
the element of the transcendent infiltrating matter,
made the image of the missing wings vivid and
imposing their sound, pervasive.

| sought the material for the works | would
create for the exhibition. | discovered three
pieces of white Pentelic marble. The kind that
turns golden over time like the Parian lychnites.
| created three marble wings using those two
lines: the curve and the straight. «Resting Nike,»
lying horizontally, «<Wing of Myth,» beside the
Gorgon, and «Perpetual Flight,» the smallest of
the three. Finally, | created a relief in marble of
a soft pink hue, which | named «The Message
of Dawn.» Marbles, volcanic stones, and sound
in the Archaeological Museum of Paros, in the
Cyclades...

Venia Dimitrakopoulou



Drepokonmvias

JE 1 Pprepa tou vou
KAl tns téxvns

H Topya kar n Nikn, Sto yAunmikd apiotoupyrpata
nou oreyalovial oto Apyaiohroyikd Mouoeio g
[Mdpou, npoepydpeva and Ta apyaia napiava AaTo-
ueia kal epyaoTipia, evénveuoav ot Y\UnTpia Bevia
Anpnpakonothou Técoepa €pya yYAUNTIKAG: SUd
HeyOAeg pTeEPOUYEC and nevieAikd pdppapo. Miav
avay\uen etepatr Bedtra oe kivion nou Siooyi-
e1 Toug poddypooug aiBepec. Ki éva pikpd yhuntd
PTEPO WG PETWVUHIA TNG avUPeONG Kal TOU NETAYa-
TOG, TOU OVEIPOU, TGV PTEPOKOMNUATRY TOU VOU 1} TNG
pavraciag kade popd Nou oppdel NPOg UNEPTATEG
{dveg kar opaipeg.

Autdg o Sidhoyog olyypovav YAUNTIKGOY Epyav He
™y naplavr) nAaoTik and Tov o kai So nX. aid-
va, CWTEAEITal OTOV KUKAGBIKO YdPO €€l dnou To
npoicTopikd Ayaio efye unoSeyOei and Ty Avato
kal v Alyunto aMokoTeg popeéeg g Erepdmrag:
YBpiSik& nAdopaTa, peifoyevr dvia , prepwreg Oe-
omreg. 2y [NMapoikid, omig ailBouceg Tou Apyaio-
Noyikou Mouceiou, o1 enickENTPIES Kal ENICKENTES
nou PETaKIVOUVTal avApeca o€ apyaikeég KOPEG Kal
koUpoug, nou avtikpuCouv T Nikn, Tpénaio 1o onoio
efye omOel oe avapvnon g vikng Twv MNapiwv kata
Tov ABnvaiwv fj nou nepiepyaloviar Ty 1EpaTIKN,
wuoTnpiakr lopyd e Ta grepd palepéva npog Ta
nicw aANG kal TV avayAuen NAGKa pe Tr) opdn TG
lopyoug, éva yopyoveiov and tov 6o n. X aieva, ou-
vavrolv Ta onpepivd yhunta g Béviag Anunrpako-
nothou: Drepolyeg oe Spdon yia eva agpivo Tagdi
MPOG Ta AV GMA Kal HIa PTEPOUYA anA@UEV OpI-
{évTia wg avanaudpevn,

Ano v nponyoUpevn ekBeorn g pe TITAo «2pileu-
ovrag Tov Epwta» omy Tkalepi Koupvr, énou npe-
TayovioToUoe o Epwg, aviknrog paynmg, €iye pavei
T0 eviIagepPoy TG KaMITEYVISAG Y1 HOVOV yia Tov
Epwra onwg tov ewoel o Bipyilog oty ppdon
Omnia Vincit Amor oMd kai yevikoTepa yia Ta @re-

EAévn Baponoulou
EnipeArrpia

PWTA NAdopaTa Tav apyaiov eMnvikdy pudav. O
puBor Adaunpuivouy To pwrootépavo g MNdpou. 2y
apyaikr enoyr| n Ajhog kai Ta yipw vnoid rioav 1o-
noi hatpeiag g ereparrg Ekamg, ydéviag Bedg kai
nopaMnha g lpibag, Bedg Tou oupdviou kdopou
KQIl QyYEAOU Mou eKTEAOUCE MPOCTAVES, HETEPEPE
unvupaTa g Hpag kai tou Aia. 2rov Bépeio opilo-
vra ¢ MNapoikiag, To BAéppa avalnraer  Ajho, 1o
iepd vnoi Tou AndMava kar g Aptépidog dnou N
loig netale akoroudavrag m Antd, dtav auTr Kuvn-
ynuevn and v Hpa, katéAnge va yewnoe ekel Ta
Sidupd g,

2ng «[poppég g okeéPng> onwg Tig el {wypagpk-
o€l oe yelponoinTo yapETi e avikr perdvn n Bévia
Anpnrpakonolhou kal oneg extidevial ota pdria
TV eniokenTay Tou Apyaioloyikol Mouoeiou, «or-
HEIOVETAI e TOOMO PETAPOPIKO I CUVEIDHIKH, OYO-
NQOTIKF) OYEON ToU avOPMMIVOU VOU HE TIG EWOIES,
TIG EIKOVEG, TOUG pUBOUG, TNV IoTOPEIa, TA €M, Ta ap-
¥QI0AOYIKG eupripaTa. AUTEG O YOOUHES CUVOPIAOUV
e€aMou kal pe Ta ypoppika oxedia ota apyaikd
niAiva Aukiidia oe oyriua (dou, pe Ta AaTpeuTikd er-
SdAia Tou 7 n. X. aidva, riaypéva and nnhé pe dar-
Soikn Teyvotponia aMa kar pe To Mdpio Xpovikd,
Bpatopa Tou onoiou nepirapBéveTal oTic cuMoyeg
Tou Mouoeiou.

E€w otov krjno cuveyiletar n cuvopiAia Tou apyaiou
He TO OUYYPOVO, TOU YWOHATOG HE TIG NETPES, TOU VI
IVOU HE TO OUPAVIO KAl KOOHOAOYIKO, TG 16€ag Tou
NETAYHATOG e TNV NYNTIKI| KAl JOUSIKI| MEOTACN TOU
owdem Mavayiom Kohavi{énoulou. Eror avdpeca
oTa OUyYEOVA YAUNTIKG KEPANIG and NPAICTEIOKT Né-
TOQ, AKOULMICPEVA KATAYAG, ENAVE GE HIa PETANIKT
enipéveia, Bpioketar kai n kepahi g laiog. Avago-
pd om «[aia MeAdpn» Tou HoiéSou nou epepe ota
onh\dyva TG TEPATA 1} NEAGPA KI Eiye EyYOVEQ TIG
lopyoveg.

Beating
on the Wings of the Mind
and Art

Eleni Varopoulou
Curator of the Exhibition

Gorgon and Nike, two sculptural masterpieces housed in the Archaeological
Museum of Paros —quarried and sculpted in the island’s fomed ancient stu-
dios— have inspired sculptor Venia Dimitrakopoulou fo create a new series
of four pieces: two monumental wings carved from Pentelic marble; a striking
relief of a winged deity in motion crossing the blushing skies; and a smaller
carved wing —a mefonym for ascension and flight, for dream, and for the
wingbeat of the mind or imagination as it soars foward supreme zones and
spheres.

This diclogue between contemporary sculptural works and Parian sculpture of
the 6th and 5th centuries BCE unfolds in the Cycladic space. This very space
in the prehistoric Aegean once welcomed strange forms of Otherness from the
East and Egypt: hybrid creatures, mixed-blood beings, and winged deities. In
Parikia, within the halls of the Archaeological Museum, as visitors move among
archaic korai and kouroi, they encounter Nike —the trophy erected in remem-
brance of the Parian victory over the Athenians. They also study the priesly,
mysterious Gorgon with wings folded backward, as well as the relief plaque
bearing the image of Gorgon, a gorgoneion from the &th century BCE. Amidst
these, they encounter Venia Dimitrakopoulou’s contemporary sculptures: wings
in motion for an ethereal journey upwards, and a wing spread horizontally in
repose.

From her previous exhibition fitled Sculpting Eros at the Kourd Gallery —where
Eros, the invincible warrior, was the central figure— the artist’s interest was evi-
dent not only in Eros as expressed in Virgil's phrase Omnia Vincit Amor (“Love
conquers all’), but also in other winged creatures of ancient Greek mythology.
These are the myths that shed light on the fabled glow of Paros.

In the Archaic period, Delos and the surrounding islands were places of wor-
ship for winged Hecate, a chthonic goddess, and also for Iris, goddess of the
celestial world and a divine messenger who carried out commands, convey-
ing messages from Hera and Zeus. On the northemn horizon of Parikia, one's
gaze searches for Delos, the sacred island of Apollo and Artemis, where Iris
flew, following Leto as she fled from Hera and gave birth to her twins there.

In Lines of Thought —a series of ink drawings on handmade paper shown
in the Museum— Venia Dimitrakopoulou metaphorically traces the human
mind’s associative and interpretive relationship with concepts, images, myths,
history, epics, and archaeological finds. These lines also converse with the
linear designs on Archaic animal-shaped lekythoi, 7th-century BCE devotional
figurines made of clay in the Daeddlic style, and even with the Parian Chroni-
cle, a fragment of which is included in the Museum's collections.

In the courtyard, the dialogue between ancient and contemporary continues.
This conversation unfolds between the ground and the sfone, the earthly and
the celestial and cosmological, and between the idea of flight and the sonic
and musical proposal of Panagiotis Kalantzopoulos. Amidst the contemporary
sculpted heads made from volcanic stone, resting on the ground atop a metal
surface, lies the head of Gaia —a reference to Hesiod's Gaia Pelore, who
bore monsters (pelora) within her womb and was grandmother to the Gorgons.

Aévan Mmon, 2025,
Mevrehikd pdppapo

Perpetual flight,
2025, Pentelic marble




Ddrepouya Tou Mudou,
2025, MevreAikd pdppapo,
Aentopépeia

Wing of Myth,

2025, Pentelic marble,
defail

Avanauoépevn Nikn, 2025, Mevrehiké pdppapo
Resting Nike, 2025, Pentelic marble

To privupa g auyrig,
2025, pdppapo Rosso Portogallo

The Message of Dawn,
2025, Rosso Portogallo marble




i _ d Daédwv, 2018, neaioteiakr nétpa
Onag To pdppapo naipver nvor] and To xépl Tou YAUNTn €101 Kal To EUAIVO OKAPOG TOU HOUGIKOU Opyd- ; ; e, MY Phaethon, 2018, volcanic sfone
vou naipver nvorj an’ 1o Yépi Tou HoUaIKoU. i ' ; & :

“Tnv pouoikr Sev apkei va v akoUpe Ba npénel kai va v BAénoupe” éleye o 2rpaBivoku, ioyUel kal
T0 avtioTpogo, TV yAunTiki Sev apkei va v BAénoupe Ba npénel kai va Ty akoUpe. Ta aydApata
€YOuV ToV YO TOUG TOV PUOIKS, TOV aépa nou nepvdel péoa and Tig neukoBeldveg, Ta 1¢tdikia, Ta
vepd. Mouoikdg Toug fyog eivar pia pehadia nou ypdeke yia va otadei Sinka oe yhunté nou Saulpa-

oe kai dénoe va naifel pdAo otnv ayaliaon oty Béa evdg aydAparog. faia, 2009, neaioteiakn nérpa

. , , , , , , , , Gaia, 2009, volcanic stone
Tnv akivnoia épeg and v ayalhiaon npotipnoav wg 181étTa or Aativor kai étol To dyahua éyive

statutae, and To ioTp, ki €tol akiviro uiodeTrdnke and dleg Tig AaTivoyeveig yYAwooeg: statue... H
pouoikr ouvdéel To Ayalpa pe v ayaliaon.

Ero1 auté To Tpayoldi yepig Adyia, dnou n Adpa naipver Ty 8éon g ewviig YPAPTNKE, €ISIKA yia Ta
Eykaivia g ékBeong g @iAng Béviag Anpntpakonoulou, yia va cupBaMel oe autiv akpiBag v
ouvéeon ayahudrev kar ayaAiaong.

KaArj 8éaon kal kahr akpdaon AxouoTe To nynTIKS okavdapovtag €S /

Navayiérng Kaavr{énoulog Scan here to hear the soundtrack

Just as marble is given breath by the sculptor’s
hand, so too is the wooden instrument brought to
life by the hand of the musician.

“Music shouldn’t just be heard; it ought to be
seen as well,” Stravinsky once said - the reverse
is equally true: sculpture shouldn't merely be
seen; it ought to be heard. Statues carry within
them the sound of air passing through pine nee-
dles, the cicadas, or flowing waters as their nat-
ural music. The musical sound of a sculpture is
a song composed to stand beside sculptures the
composer admired, envied that wishes to play
part in the joy sparked by the sight of a statue.

"Agalma” is the word for statue in Greek, which Orepolya Tou Mi8ovy,
derives from “elation”, the Latins however chose 2025, MevreAiké pappapo, AenTopépeia.
to focus on stillness, rather than the delight it in- Wing of Myth,
spires, and so the statue became statutae, from 2025, Pentelic Marble, defail
the Greek verb istimi — and thus the notion of | —_— -—
immobility was adopted by all Latin-derived lan-

guages: statue... Music, however, brings to the

sculpture motion and reconnects it with pleasure,

with elation.

Aotpaiog, 2025, npaioteiakr nétpa
Astraios, 2025, volcanic stone

This song without words, were the Lyra takes
place of the voice was written especially for the
opening of the exhibition of my friend Venia Dim-
itrakopoulou, attempting to contribute to the con-
nection of the marbles to elation.

Enjoy
Panagiotis Kalantzopoulos

'HAhiog, 2009, npaicteiakr nétpa
Helios, 2009, volcanic stone



Bévia Anpmp(IK(;)HOﬁlou

H Bévia AnunrpakonoUlou eivar yAdnTpia.
Zei kai epydletal oy ABrva kai oty Alyiva
onou Siatnpei epyactripio. Eyel napoucidoe
TO €PYO TNG OE ATOPIKEG KAl OPAdIKEG ekDE-
oeig otnv EAMGSa kai oto e€wtepikd, dnwg om
[aMia, otn Néa 'Yopkn kal oy Italia pe v
Tp\oyia ekBécewv «Apyéyovo MéNov. YAn.
Adyog. Hyog.» oto Maképpo, oto Topivo kai
oty Tepyeom. To peydAng kAipakag €pyo g
Mpopayaveg, petd and noAupnvn ékBeon oto
Mouceio Mnevdkn g obou MMeipaiag, Bpi-
oketal Tonodetnpévo otov krjno Tou Edvikou
Apyaioloyikol Mouceiou oty ABrjva and
10 2016. To 2019 10 Apyaioloyikd Mouceio
Antonino Salinas oto lNMaAéppo TonoBémoe
oTN HOVIEN cuNoyr Tou To €pyo Tng Xpuoo
Adpu.

Epya g nou Bpiockovral oe Snudoioug yo-
poug, eival Ta TonoeiSikd €pya: «Aakdpia» oe
KeVTPIKO KOpBo otnv AkponoAn ZkiaBou, «The
Secret of the Sacred River» oTo kripio Ardittos
House oto Metg, «Avaduoig II» oto Aiedvi
Aepolipéva ABnvav «EAeudépiog Bevilehog»,
«Gentility» otov efwTepikd Ydpo Tou KTipiou
Butterfly tng Noval Property otnv Arjva, «EA-
§ig» oto Eevodoyeio Mykonos Riviera, aA\G kal
n npotopr| Tou lakwBou Aiapavrénouhou oe er-
S1kd SIAHOPPOPEVO YOEO PNPooTd and 1o Ap-
yaiohoyikd Mouaeio Tou Aaupiou. MoANd épya
Trg avrikouv eniong oe 181TIKEG cUNOYEG O
edvag, petall Twv onoiwv To Maison Bernard
ot Notio falia, 1o Apepikavikd KoMéyio
EMGSog, Ta Eevodoyeia Athens Hilton, Athens
Was Hotel, Anemi Folegandros kai Diles &
Rinies Luxury Hotel Tinos.

To 2017 wg avayvopion g oupBoArg g
oToV Top€a TG Téxvng €AaBe To napdonuo Tou
InndTn Tou Taypatog Tou Aotépa g Italiag
ano tov npdedpo tou ltahikou Kpdroug Sergio
Mattarella. BiBAia Tg Souleidg g kukhogo-
PoUV anod yVeoToug eKOOTIKOUG OIkoug Onwg
ol Hatje Kantz (feppavia), Allemandi (Itahia),
futura kai Ekddoeig Tou Doivika (EANGSa).

Venia Dil'ni‘[rakopoulou

Venia Dimitrakopoulou is a sculptor who di-
vides her time between Athens and Aeging,
where she has a studio. She has exhibited
her work in both solo and group exhibitions
across Greece and internationally, including in
France, New York, and ltaly, as part of her «Pri-
mordial Future» trilogy: “Matter” in Palermo,
“Logos” in Torino and “Sound” in Trieste. Her
large-scale sculpture Promahones was show-
cased at the Benaki Museum on Pireos Street
for several months before being installed in the
garden of the National Archaeological Muse-
um in Athens in 2016. In 2019, the Antonino
Salinas Archaeological Museum in Palermo
added her work “Golden Spear” fo its perma-
nent collection.

Dimitrakopoulou’s public art can be found in
prominent locations, such as her site-specific
works: “The Secret of the Sacred River” at Ar-
dittos House in central Athens, “Lalaria” at a
central location on Skiathos, “Anadysis II” at
the Athens International Airport “Eleftherios
Venizelos”, “Gentility” in the gardens of the
Noval Property building, Butterfly, in Athens
and “Elxis” at the Mykonos Riviera Hotel. She
also created a bust of lakovos Diamantopou-
los, which is displayed in front of the Archaeo-
logical Museum of Lavrio. Many of her pieces
are held in private collections worldwide, in-
cluding those of Maison Bernard in the South
of France, the American College of Greece,
and prestigious hotels such as Athens Hilton,
Athens Was Hotel, Anemi Folegandros, and
Diles & Rinies Luxury Hotel in Tinos.

In recognition of her contribution to the arts,
she was awarded the Order of the Star of It-
aly in 2017 by the President of the ltalian Re-
public, Sergio Mattarella. Her work has been

ublished. Her work has been published in
Eooks by prestigious publishers such as Hat-
jeKantz (Germany), Allemandi (ltaly), Futura,
and Foinikas(Greece).
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Linethoughts, 2018, Indian ink on
handmade paper

MNANATIOTHZ KAAANTZSMOYAOZ
[ewrBnka oty ABrva Tou 57. Meydhwoa o

éva pPeTIpé niow and Tov [MNavadnvaikod kai npiv
Teleidowm To oyoheio énaila pouaikr. Hrav ndvra
auté nou Beha va k&ve. Huouv Tuyepdg, o
YOVeig pou firav avoiytol, p’ €éoteihav oto Aovbivo
kai oo [Napior, and 1o 75 wg 1o 80 apyikd oTo
Guildhall School Music kar apydrepa oty Ecole
Normale. Otav enéatpelia, ywapioa tov Xat(\&dki
kai Tov 2aBBénoulo nou pe ennpéacav dnwg Kal
o Tomodvng o KaAddpag kar noAoi aMol nou
Sev yvidpioa note anod kovra. Ta npata ypdvia
SolAeia cav POUCIKAS Kal EVOPYNOTEGTHG,

and 1o 86 kai petd ypdew pouaikr yia déarpo,
KivnuaToypdeo, Tpayoudia, piou(ikal, oyeddv yia
énolov pou To {oel.

Tpayoudia kal Tawvieg..

"Neukd pou Naoepi” *Naya Sud (weg” Aeel
NeelMéel” "Me 1a paria kheiotd” “Sumertime in
Prague” “Miég 3 youhieg”

“ PEPPERMINT” “URANYA” “OTHNA TZITAPA’
“NICOSTRATOS”

PANAGIOTIS KALANTZOPOULOS

Born and raised in Athens, | was a musician even
before finishing school it was always what |
wanted to do. My parents were open minded they
sent at the Guildhall School of Music and Drama
in London (1975-1980), and later at the Ecole

Normale de Musique de Paris fo finish my studies.

Upon my return to Athens, | had the privilege of
meeting and working with Manos Hadjidakis

and Dionisis Sawopoulos, who became a major
influence on me, along with many others | never
personally met.

Since 1986, | have been, composing music,
writing lyrics and composing soundtracks for film,
theatre, and documentariesalmost for anyone who
asks me to “put ten notes in a row.”

In 2003, | co-founded the independent record
label Cantini.
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EuyapioTieg

Euyapiorotpe tov Avnidripapyo Mdpou, kipio Taco
Kaoanién, yia mv unootrpiff| Tou, Tov Amdripapyo,
kUpio ©éun Kapnodivn, yia v eBehovrikr cuver-
SPOPA Tou 0T Snioupyia Tou NyNTIkoU onoT KaBwg
kal Tov kUpio 2ndpo MndNio yia Ty nopayodenon
TOU GTOUVTIO.

EuyapioToupe, eniong, Tov kupio 2w Trpen Koutoiau
yia v apyikr 16€a g éxdeong kai T Siapkr| oup-
BoAr Tou. Tov kUpio Taoo Zayapd kai Tov kipio Ni-
KOG 2TEPAVOU yia TNV MOAUTIRN ouvOpopr TOUg.

Euyapiotoupe, 1€hog, To Oivonoieio  Mavodn
Mapairn, ) Blue Star Ferries kai to npaktopeio

ERKYNA TRAVEL via tnyv euyeviki noocpopd Toug.

patoypapia: Nikog ANidyag
photo: Nikos Aliagas

Thanks

We would like to express our gratitude to the Deputy
Mayor of Paros, Mr. Tasos Kasapidis, for his ongoing
support,and to Deputy Mayor Mr. Themis Karpodinis
for his voluntary contribution to the creation of the
audio spot. Special thanks go to Mr. Spyros Balios
for providing access fo the studio.

We would also like to thank Mr. Sotiris Koutsiaftis for
conceiving the original idea for the exhibition and
for his continued involvement, as well as Mr. Tassos
Zacharas and Mr. Nicolas Stephanou for  their
invaluable support.

Finally, we extend our heartfelt thanks to the Manolis
Moraitis Winery, Blue Star Ferries, and the
ERKYNA TRAVEL agency for their generous support.
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